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CONTACT INFORMATION AND STUDENT HOURS
Professor:
Email:
Mobile:
Office:
Student Hours:

Dr. Nicholas E. Miller (He/Him/His)
nemiller@valdosta.edu

(314) 750-8185
West Hall 2106
Available By Appointment

Student hours are opportunities for you to ask questions, to get help with assignments, to review course
readings, to talk about connections between our class materials and other work, etc. These conversations
are generally student-directed, but I can also help you to articulate your questions and goals. All student
hours this semester will be conducted online through your choice of video conferencing platforms.

COURSE DESCRIPTION
In this seminar we will explore the musical and visual catalogues of Janelle Monáe and reflect on the role
of popular culture in shaping identities and ideologies. Monáe has built her dystopian visions and
discography on tropes codified by white men who produced science fiction in the twentieth century. Like
many women before her, however, Monáe maps those narratives onto her own identities and claims them
for her own communities. Together we will look at Monáe’s earliest dystopian storyworlds, follow those
narratives across media through her musical suites, and examine the shift to narratives of resistance in
her most recent material—a body of work that projects black and queer futures against the backdrop of
contemporary life in the United States. While this course is organized primarily around the progression of
Monáe’s discography, it also includes literature, fashion, film, digital media, and critical texts about race
and gender. We will focus on honing the critical skills necessary to understand the world we live in and pay
particular attention to practices of multicultural literacy and multimodal writing. These skills will not only
help you to engage thoughtfully with popular culture, they will help you to reflect on the value of critical
thinking in terms of your college experience more broadly. In lieu of traditional essays and exams, the
assignments in this class consist primarily of social annotation and collaborative reflection. The most
substantial assignment for this semester will be a final multimedia project in which you are invited to
explore the core themes and ideas from this course using the registers of word, sound, and image.
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COURSE OBJECTIVES
•
•
•
•

To develop multicultural literacy through the careful analysis of underrepresented experiences and
cultural diversity—with particular attention to issues of race, ethnicity, gender, and sexuality.
To create meaning through multimodal writing and other forms of content creation that allow you
to experience writing as a form of thinking—analytically, creatively, and professionally.
To participate in discussion of real-life issues as informed, critical members of a group that values
independent thinking, originality, imagination, problem solving, and risk-taking.
To demonstrate the ability to identify and apply academic strategies for analyzing, synthesizing,
and critically evaluating information from multiple perspectives, disciplines, and courses.

PANDEMIC OBJECTIVES
These objectives serve as a reminder that we are all going to be working under unusual circumstances:
•
•
•
•

To be patient and kind with ourselves and with one another throughout the semester.
To embrace the opportunity to learn in new ways and to grow as students and thinkers.
To communicate openly and clearly with each other about our expectations, concerns, and goals
for this course. If you are willing to tell me what you need, I will tell you how I can help.
To be flexible. This is a strange time, and we are all a bit anxious. Our circumstances will likely
change over the course of the semester. With that in mind, let us all work together to make this
the best class possible, even as we recognize that it may be a bit of a moving target.

REQUIRED TEXTS AND PLATFORMS
To access the readings and complete the assignments for this course, you must have an active Perusall
account. If you do not already have one, you can create a new account at http://app.perusall.com. Please
use the course code ‘MILLER-BVQ7B’ to enroll in this course. All of the assigned readings for this course
can be found digitally on Perusall at http://app.perusall.com. We will make active use of both BlazeVIEW
and Perusall throughout the semester to help you to engage with the course assignments and themes.
Finally, while you are not required to purchase access to a digital music service for this course, you may
find it easier to listen to assigned music with a subscription to Spotify or similar streaming services.

COURSE GRADING
•
•
•
•
•
•
•
•

Video Completion (5%)
Digital Annotations (30%)
Discussion Forums (10%)
Media Persona Analysis (10%)
World-Building Assignment (10%)
Film Review Assignment (10%)
Personal Reflection Video (10%)
Suite VI Zine Project (15%)

Please submit all assignments to the appropriate platform by 11:59 PM on the due date unless otherwise
directed. For each day an assignment is late, I may lower your grade by one grade increment.1
Please note that you must complete ALL assignments in order to receive a passing grade for this course.

You will notice that instead of large, high-stakes assignments, I have built this course on a number of smaller assignments.
This is intentional. As you navigate your first semester at VSU, I want to provide you with the flexibility to succeed—and it is
much easier to catch up (or stay caught up) when the entirety of your grade is not tied to a single assignment or project.
1
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COURSE ASSIGNMENTS
VIDEO COMPLETION
Student engagement and a sense of community are both important to the learning experience, and I
strive to create environments in which all students feel free to say what they think, ask questions,
object, criticize, request clarification, return to a previous subject, and respond to others. In an online
course, however, this can be challenging. I will not receive the same verbal and visual feedback from
students that I do in a bricks-and-mortar classroom. Therefore, to make sure that you engage with
the content and stay abreast of key themes and issues in this class, a small portion of your grade will
consider your efforts to watch the videos that I post to BlazeVIEW. I will keep my videos brief, as each
video will focus primarily on the frameworks and feedback that are most essential to your success.
DIGITAL ANNOTATIONS
Your assigned readings, most of which are available as PDFs, need to be completed on Perusall. You
are required to annotate these texts by the assigned due dates in Perusall. These digital annotations
will be the primary vehicle for engaging in conversations with your peers this semester and will also
demonstrate your ability to read literature carefully and critically. For more information on how to
annotate your texts or how to use Perusall, please see the supplementary materials on BlazeVIEW.
DISCUSSION FORUMS
At various points throughout the semester, I will ask you to submit a 500-word post to the discussion
forum on BlazeVIEW each week. Please be sure to read my prompts carefully before submitting your
work. While I will not grade these posts for grammar and style, you should be thoughtful and edit your
prose. Please remember to provide a subject line that forecasts the main idea of your post. For each
forum, you will also be responsible for replying to (at least!) two of your classmates’ posts. Each reply
should be (at least!) 250 words. In your replies you can agree, disagree, extend an idea with additional
examples or evidence, qualify an idea by suggesting exceptions, identify areas of contention among
posts, or suggest a way to resolve tensions between posts. Please see the sample posts that I have
posted on BlazeVIEW for models of how the discussion forum should operate this semester.
MEDIA PERSONA ANALYSIS
In an attempt to familiarize you with the public persona of Janelle Monáe, I will ask you to spend the
first several weeks of the semester following Monáe on Twitter. You should also dedicate some time
to browsing through interviews and profile pieces about Monáe online. Using only her Twitter feed
and these interviews and profiles, you will need to compose a short essay that describes her persona
and how it gets projected to the public. This essay should be 800-1000 words, and must draw on
specific examples in support of your claims. I am primarily interested in your ability to identify and
explain the rhetorical and visual choices made by Monáe (and those who profile her) in order to better
understand how those choices contribute to or inform her artistic choices in both music and film.
WORLD-BUILDING ASSIGNMENT
Throughout the semester, we will discuss the importance of “world-building” to Afrofuturism and to
speculative fiction. In the works of Janelle Monáe, world-building happens not only in her Metropolis
suites or the persona of Cindi Mayweather, but in dialogue with Fritz Lang, Philip K. Dick, and Octavia
E. Butler (among others). For this assignment, you will need to compile specific criteria for what types
of rules and/or assumptions govern the artistic world(s) of Janelle Monáe. To do this, you will need to
analyze the logics of her world-building and account for the ways that difference and identity function
in her oeuvre. Approaches to this assignment can vary, and I am open to creative formats as well as
“traditional” essays—although all submissions must include some form of written response.
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FILM REVIEW ASSIGNMENT
A film review is a form of writing that you are likely familiar with, although you may be under the
impression that reviewers simply say whether or not they liked a film and why. While evaluation is
important, your review should explore content, style, and meaning in ways that might also interest
people who disagree with your assessment. Film reviews are useful in this class because they allow
you to apply cultural analysis skills to a new medium. Your review should explore personal reactions in
order to better understand how you perceived the film, and you should express yourself with clarity
and style throughout. Your review should also demonstrate a clear understanding of how the film
does (or does not) engage with Monáe’s other works. You will need choose one of the following films
to review: Hidden Figures (2016), Moonlight (2016), Harriet (2019), or Antebellum (2020). The review
should be 800-1000 words and engage explicitly with key concepts and themes from the course.
PERSONAL REFLECTION VIDEO
Edmund Burke once said, “learning without reflection is like eating without digestion.” Reflection
allows you to take an active role in understanding and articulating your own thinking and learning. For
this assignment, you will create a short video—no more than eight minutes long—in which you reflect
on your first semester at VSU and how this course has shaped that experience. In your video, you
should address the following questions: Can you identify one important concept or idea that you
learned while taking this class? Why do you believe that this concept or idea is important? How might
you apply what you have learned from this class to some other aspect of your life or to your other
classes? What question(s) has this class raised for you? And what are you still wondering about?
SUITE VI ZINE PROJECT
Zines have long allowed marginalized communities to record their stories and organize; they also
demonstrate the democratizing possibilities inherent in self-publishing. Moreover, zines have
historically played an important role in music fandom and the distribution of art. Your final project
this semester will be to produce your own zine—a “Metropolis Suite VI” if you will—that combines
textual analysis and visual representation to examine the cultural significance of Janelle Monáe. In
other words, your zine should use creative expression and image-based narratives to reflect on a
central question, issue, or theme from the course that is of interest to you. This assignment will invite
you to showcase your developing skills in multicultural literacy and multimodal writing, while also
offering you an opportunity to reflect on (and synthesize!) what you have learned this semester.

COURSE POLICIES
ACADEMIC INTEGRITY
You are bound by the university policy on academic integrity. All references to ideas and texts other
than your own must be indicated through appropriate citations and footnotes. You are responsible for
being aware of and following the rules regarding the university academic integrity policy. I reserve the right to
give you a failing grade in this course for acts of plagiarism or other forms of academic dishonesty.
Please be sure to review VSU’s Academic Integrity Code or consult with me if you have questions.
EMAIL AND COMMUNICATIONS POLICY
Please address all emails to me using your VSU email address. To reach me quickly, it is generally better to
send emails outside of BlazeVIEW, if possible—I can be slow to respond in BlazeVIEW. When I need to
communicate with you or send out class announcements, those messages will be addressed primarily
to your VSU email address. I generally try to respond to email inquiries within 24-48 hours.
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CLASS CONTENT AND DISCOMFORT STATEMENT
In this course, we will address ideas, topics, and theories that may challenge your taken-for-granted
and “sacred” beliefs about race, ethnicity, gender, sexuality, class, nationality, religion, ability, etc. In
discussing how power and injustice operate and how they are experienced as oppression, subjugation,
and violence by various persons, it is possible that you may feel some discomfort, guilt, anger, anxiety,
or sadness. These feelings are normal responses to exploring such issues and they can be critical to
the learning process. These feelings also have the potential to support a deeper understanding of
structural inequalities, individual suffering, empathy, and human interconnectedness. I will do my best
this semester to create an online community in which these feelings can be discussed openly and honestly
among us. I encourage you to share your ideas for making our class an inclusive online space in which
all students can thrive. You are always welcome to contact me individually to discuss concerns.
UNDOCUMENTED STUDENT SUPPORT
As an educator, I fully support the rights of undocumented students to an education and to live free
from the fear of deportation. I also recognize that immigration is a complex phenomenon with broad
impact—particularly for those who are directly affected by it, as well as those who are indirectly
affected by their relationships with family members, friends, and loved ones. I want all students,
regardless of immigration status or country of origin, to feel a sense of belonging and safety as they
pursue their goals. With that in mind, I commit to not sharing your status with anyone if you reveal it to me.
I would also remind you that, by federal law, faculty and other school officials at VSU cannot disclose
personal information about students without permission—that includes your immigration status.
TITLE IX STATEMENT
VSU is committed to creating a diverse and inclusive work and learning environment that is free from
discrimination and harassment. VSU is dedicated to creating an environment where all campus
community members feel valued, respected, and included. As such, VSU prohibits discrimination—on
the basis of race, color, ethnicity, national origin, sex (including sexual harassment and sexual
violence), sexual orientation, gender identity, religion, age, disability, genetic information, or veteran
status—in the University's programs and activities as required by applicable laws and regulations such
as Title IX. The individual designated with responsibility for coordination of compliance efforts and
receipt of inquiries concerning nondiscrimination policies is the University's Title IX Coordinator.
Contact information for the Title IX Coordinator can be found here: titleix@valdosta.edu, 1208 N.
Patterson Street, Valdosta State University, Valdosta, Georgia, 31698, 229-333-5463.
ACCOMMODATIONS STATEMENT
Those of you with disabilities who experience barriers in this course may contact the VSU Access
Office for assistance in determining and implementing accommodations. The Access Office is located
in Farbar Hall. The phone numbers are 229-245-2498 (V) and 229-375-5871. For more information,
please visit the Access Office or feel free to contact them via email at access@valdosta.edu.
MENTAL HEALTH STATEMENT
As a student, you may experience a range of challenges that interfere with learning, such as strained
or violent relationships, death and loss, anxiety, substance use, depression, difficulty concentrating,
and lack of motivation. These concerns may diminish your performance in class and reduce your
ability to participate in school activities. There are services available to you. You can learn about these
mental health services at: http://www.valdosta.edu/student/student-services/counseling-center.
USE OF THE SYLLABUS
A syllabus is a tentative document and may be revised at my discretion. You should check it regularly and
update your calendars when deadlines or assignments change. Questions about class can often be
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answered by consulting the syllabus. A best practice for being successful is to read the syllabus in its
entirety. Once you have read this syllabus, please email me an image of your favorite music artist.

COURSE CALENDAR
WEEK ONE: AUGUST 17 – AUGUST 22
MODULE I — INTRODUCTION: GOING B(L)ACK TO THE FUTURE
•
•
•
•

WATCH — Introductory Video for “Seminar on Janelle Monáe” on BlazeVIEW
ANNOTATE — Course Syllabus for “Seminar on Janelle Monáe” on Perusall
COMPLETE — Create Perusall Account and Familiarize Yourself with the Platform
COMPLETE — Visit BlazeVIEW and Familiarize Yourself with the Course Management System

MODULE II — FROM FEMBOTS TO FANDROIDS: WHY STUDY JANELLE MONÁE?
•

ANNOTATE — C. Brandon Ogbunu, “How Afrofuturism Can Help the World Mend” (2020)

WEEK TWO: AUGUST 23 – AUGUST 29
MODULE III — CYBORG FEMINISM AND THE ROBO-BURLESQUE
•

WATCH — Fritz Lang, Metropolis (1927)

DISCUSSION FORUM #1 MUST BE COMPLETED BY AUGUST 29 AT 11:59 PM
WEEK THREE: AUGUST 30 – SEPTEMBER 5
MODULE IV — METROPOLIS: THE AUDITION
•
•
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—
—
—

Janelle
Janelle
Janelle
Janelle
Janelle
Janelle

Robinson, “Thoughts”
Robinson, et al, “Lettin’ Go”
Robinson, “Party Girl”
Robinson, “Metropolis”
Robinson, “Cindi”
Robinson, “It’s Not Fair”

MODULE V — METROPOLIS: THE AUDITION (CONTINUED)
•
•
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—
—
—

Eldra DeBarge, et al, “Time Will Reveal”
Janelle Robinson, “My Favorite Nothing”
Janelle Robinson, “Cloud 9”
Janelle Robinson, “Star”
Janelle Robinson, “You”
Janelle Robinson, “You Are My Everything”

WEEK FOUR: SEPTEMBER 6 – SEPTEMBER 12
MODULE VI — METROPOLIS: SUITE I
•
•
•
•
•
•

ANNOTATE — Charles Joseph II, et al, “The March of the Wolfmasters”
ANNOTATE — Janelle Monáe, et al, “Violet Stars Happy Hunting!!!” (featuring The Skunks)
ANNOTATE — Janelle Monáe, et al, “Many Moons”
ANNOTATE — Janelle Monáe, et al, “Cybertronic Purgatory”
ANNOTATE — Janelle Monáe, et al, “Sincerely, Jane.”
WATCH — Janelle Monáe, “Many Moons” (2008)

MEDIA PERSONA ANALYSIS MUST BE COMPLETED BY SEPTEMBER 12 AT 11:59 PM
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WEEK FIVE: SEPTEMBER 13 – SEPTEMBER 19
MODULE VII — METROPOLIS: SUITE II
•
•
•
•
•
•
•

ANNOTATE — Janelle Monáe, et al, “Suite II Overture”
ANNOTATE — Janelle Monáe, et al, “Dance or Die” (featuring Saul Williams)
ANNOTATE — Janelle Monáe, et al, “Faster”
ANNOTATE — Janelle Monáe, et al, “Locked Inside”
ANNOTATE — Janelle Monáe, et al, “Sir Greendown”
ANNOTATE — Janelle Monáe, et al, “Cold War”
WATCH — Janelle Monáe, “Cold War” (2010)

MODULE VIII — METROPOLIS: SUITE II (CONTINUED)
•
•
•
•
•
•

ANNOTATE — Janelle Monáe, et al, “Tightrope” (featuring Big Boi)
ANNOTATE — Janelle Monáe, et al, “Neon Gumbo”
ANNOTATE — Janelle Monáe, et al, “Oh, Maker”
ANNOTATE — Janelle Monáe, et al, “Come Alive (The War of the Roses)”
ANNOTATE — Janelle Monáe, et al, “Mushrooms & Roses”
WATCH — Janelle Monáe, “Tightrope” (2010)

WEEK SIX: SEPTEMBER 20 – SEPTEMBER 26
MODULE IX — METROPOLIS: SUITE III
•
•
•
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—
—
—
—

Janelle Monáe, et al, “Suite III Overture”
Janelle Monáe, et al, “Neon Valley Street”
Kevin Barnes, “Make the Bus” (featuring Of Montreal)
Janelle Monáe, et al, “Wondaland”
Janelle Monáe, et al, “57821” (featuring Deep Cotton)
Janelle Monáe, et al, “Say You'll Go”
Janelle Monáe, et al, “BabopbyeYa”

MODULE X — METROPOLIS: SUITE III (CONTINUED)
•
•
•
•
•
•

ANNOTATE — Janelle Monáe, et al, “Mr. President”
ANNOTATE — Janelle Monáe, “Smile” (Michael Jackson Cover)
ANNOTATE — Janelle Monáe, “Heroes”
ANNOTATE — Janelle Monáe and Jidenna, “Yoga”
WATCH — Janelle Monáe, “Heroes” (2014)
WATCH — Janelle Monáe and Jidenna, “Yoga” (2015)

DISCUSSION FORUM #2 MUST BE COMPLETED BY SEPTEMBER 26 AT 11:59 PM
WEEK SEVEN: SEPTEMBER 27 – OCTOBER 3
MODULE XI — ELECTRIC LADIES AND ‘GHETTO-REVOLUTIONARY’ POLITICS
•

ANNOTATE — Philip K. Dick, Do Androids Dream of Electric Sheep? (1968)

WEEK EIGHT: OCTOBER 4 – OCTOBER 10
MODULE XII — METROPOLIS: SUITE IV
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—

Janelle
Janelle
Janelle
Janelle

Monáe,
Monáe,
Monáe,
Monáe,

et
et
et
et

al,
al,
al,
al,

“Suite IV Electric Overture”
“Givin’ Em What They Love” (featuring Prince)
“Q.U.E.E.N.” (featuring Erykah Badu)
“Electric Lady” (featuring Solange)
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•
•
•

ANNOTATE — Charles Joseph II, “Good Morning Midnight (Interlude)”
WATCH — Janelle Monáe, “Q.U.E.E.N.” (2013)
WATCH — Janelle Monáe, “Electric Lady” (2014)

MODULE XIII — METROPOLIS: SUITE IV (CONTINUED)
•
•
•
•
•
•
•

ANNOTATE — Janelle Monáe, et al, “PrimeTime” (featuring Miguel)
ANNOTATE — Janelle Monáe, et al, “We Were Rock & Roll”
ANNOTATE — Charles Joseph II, “The Chrome Shoppe (Interlude)”
ANNOTATE — Janelle Monáe, et al, “Dance Apocalyptic”
ANNOTATE — Janelle Monáe, et al, “Look into My Eyes”
WATCH — Janelle Monáe, “PrimeTime” (2013)
WATCH — Janelle Monáe, “Dance Apocalyptic” (2014)

WEEK NINE: OCTOBER 11 – OCTOBER 17
MODULE XIV — METROPOLIS: SUITE V
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

— Janelle Monáe, et al, “It’s Code”
— Janelle Monáe, et al, “Ghetto Woman”
— Charles Joseph II, “Our Favorite Fugitive (Interlude)”
— Janelle Monáe, et al, “Victory”

MODULE XV — METROPOLIS: SUITE V (CONTINUED)
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—

Janelle
Janelle
Janelle
Janelle

Monáe,
Monáe,
Monáe,
Monáe,

et
et
et
et

al,
al,
al,
al,

“Can't Live Without Your Love”
“Sally Ride”
“Dorothy Dandridge Eyes” (featuring Esperanza Spalding)
“What an Experience”

DISCUSSION FORUM #3 MUST BE COMPLETED BY OCTOBER 17 AT 11:59 PM
WEEK TEN: OCTOBER 18 – OCTOBER 24
MODULE XVI — AFROFUTURISM AND THE ‘SEEDS’ OF CHANGE
•

ANNOTATE — Octavia E. Butler, Wild Seed (1980)

WEEK ELEVEN: OCTOBER 25 – OCTOBER 31
MODULE XVII — ‘WE WILL NOT BE SILENCED’: ON PROTEST AND PERFORMANCE
•
•
•

ANNOTATE — Janelle Monáe and The Wondaland Arts Society, “Hell You Talmbout” (2015)
ANNOTATE — Janelle Monáe, “Choose Freedom Over Fear” (2017)
ANNOTATE — Janelle Monáe, “We Come in Peace, But We Mean Business” (2018)

MODULE XVIII — DIY AESTHETICS; OR, THE PERSONAL IS POLITICAL
•

WATCH — There are no assigned readings for this module. Instead, I will be posting videos for you
to watch about digital zine-making in preparation for the Suite VI Zine Project.

WORLD-BUILDING ASSIGNMENT MUST BE COMPLETED BY OCTOBER 31 AT 11:59 PM
WEEK TWELVE: NOVEMBER 1 – NOVEMBER 7
MODULE XIX — THE AUDIO-VISUAL STAR: FROM MUSIC TO THE MOVIES
•

COMPLETE — There are no assigned readings for this week. Instead, you are responsible for
watching (at least!) one of the film options for the upcoming Film Review Assignment.
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WEEK THIRTEEN: NOVEMBER 8 – NOVEMBER 14
MODULE XX — FEM THE FUTURE; OR, ‘LET THE VAGINA HAVE A MONOLOGUE’
•
•
•
•
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—
—
—
—
—

Janelle Monáe, et al, “Dirty Computer” (featuring Brian Wilson)
Janelle Monáe, et al, “Crazy, Classic, Life”
Janelle Monáe, et al, “Take a Byte”
Jon Brion, “Jane's Dream”
Janelle Monáe, et al, “Screwed” (featuring Zoë Kravitz)
Janelle Monáe, et al, “Django Jane”
Janelle Monáe, et al, “Pynk” (featuring Grimes)
Janelle Monáe, et al, “Make Me Feel”

MODULE XXI — FEM THE FUTURE; OR, ‘LET THE VAGINA HAVE A MONOLOGUE’ (CONTINUED)
•
•
•
•
•
•

ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE
ANNOTATE

—
—
—
—
—
—

Janelle Monáe, et al, “I Got the Juice” (featuring Pharrell Williams)
Janelle Monáe, et al, “I Like That”
Janelle Monáe, et al, “Don't Judge Me”
Nathaniel Irvin III, et al, “Stevie's Dream”
Janelle Monáe, et al, “So Afraid”
Janelle Monáe, et al, “Americans”

FILM REVIEW ASSIGNMENT MUST BE COMPLETED BY NOVEMBER 14 AT 11:59 PM
WEEK FOURTEEN: NOVEMBER 15 – NOVEMBER 21
MODULE XXII — CINEMATIC SENSIBILITIES AND E • MOTION PICTURES
•

WATCH — Janelle Monáe, Dirty Computer (2018)

DISCUSSION FORUM #4 MUST BE COMPLETED BY NOVEMBER 21 AT 11:59 PM
WEEK FIFTEEN: NOVEMBER 22 – NOVEMBER 28
*** There will be no modules or assignments this week due to the Thanksgiving Recess. ***
WEEK SIXTEEN: NOVEMBER 29 – DECEMBER 5
MODULE XXIII — REMIXING METROPOLIS: THE ART OF CULTURAL PRODUCTION
•

COMPLETE — There are no assigned readings or videos for this week. Instead, I am providing you
with this time to work on your Personal Reflection Video and your Suite VI Zine Project.

PERSONAL REFLECTION VIDEO MUST BE SUBMITTED BY DECEMBER 5 AT 11:59 PM
WEEK SEVENTEEN: DECEMBER 6 – DECEMBER 11
MODULE XXIV — THE AFTER-PARTY; OR, ‘KEEP GETTING FUNKY ON THE SCENE’
•

COMPLETE — Please fill out course evaluations (SOIs) at http://valdosta.smartevals.com.

THE SUITE VI ZINE PROJECT MUST BE SUBMITTED BY DECEMBER 8 AT 11:59 PM
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